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FRILLS OF LINGERIE OR LACE.

CRAZE FOR DAINTY NECKWEAR
A FEATURE OF THE MODES.

Guimpes or Chemisettes Charming in Thelr
Detatis Worn With All Serts of Bodices
—All Kinds of Flohus and UDraped
Collars Provided—Hand Embreidery.

Description of the lingerie neckwear of
the season seems & hopeless undertaking;
tor the charm of these little accessorios
consists ohlefly in their detail. Yet one

cannot well talk of the fashions of the day |

without taking the chemisettes and fichus
and collars into account, and no feature of
the new modes is more pronounced than
the craze for all these dainty lingerie and
lace frills and furbelows.

Of the turn over collars and cuffs we have
already spoken frequently, and it would
be bard to be overenthusiastio in praise
of the new cuffs and collar sets; but as the
season rolls on the turnovers take a place
a trifle less conspicuous and important
than that they held earlier. Perhaps it
would be fairer to say that, though still
desirable and beautiful, they have more
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‘ guimpe collar at the back.
| Already one sqes too much carelessneas
In this regard and there is alwnys a type
of woman who, 8o long as her stock or collar

is all right in front, is profoundly indifferent

to its arrangement in the back.
For frooks or coats vut very low in front
| ure chemisettos reaching to the waist line

| in front and broad or narrow as the situa- |

tion demands. Many of the coats of the

| season open widely in froat, showing a |

|‘ considerable expanse of underblouss or

meant for wear as regulation separate
coats women prefer detachable lingerie
| or lace fronta that can be changed or re-
| moved to an entire blouse,

With the closely moulded redingote or the
draped and butten Louls coat,a loose blouse
worn under the coat is injurious to the
fit of the garment, and French dressmakers
profer a carefully fitted snug bodice of
white silk which will be smooth under the
ooat and to which an elaborate chemisette
may be attached, filling In the broadly open
ocoat fronts.

Other makers substitute a less expensive
but tight fitting waist of sheer lawn, which
is not hot but will insure the perfect ad-

successful rivals than they did bave.

The sheer blouse with collar attached bas |
assumed so prominent a place in the sum- l
mer {ashions that the separate stock and
the turnovers usually accompanying sepa- |
rata stocks bave, naturally, lost some of |
their importance. Then, too, where there
is not & collar in one with the blouse or the
shirt waist suit, it is quite likely that the
blouse will be ocut down slightly at the
neck to show a little guimpe or chemisette
made in one with a straight close collar;
go here again the turnovers are robbed of
their usefulness

All sorts of bodices, from the so-called
blouse of the shirt walst frock to the bodice
of the elaborate gown, show little guimpes
filling square, V shaped or U shaped open-
ings at the throat, and though frequently
these guimpes or chemisettes are integral
parts of the frock, they are very often
removable, so that they may be cleaned
without cleaning the whols bodice. The
shops are full of such dainty confections
and, even when the guimpe is not to be ad-
justable, it is often worth while to buy one
of the ready made guimpes because one
can find models more artistio and charming
than can be turmed out by the average
dressmaker.

Skilled designers plan the guimpes and
the long close cuffs or underslesves which
usually accompany them and skilled work-
folk carry out the designs, and the results
are really lovely. Of course the best
specimens, intricately fashioned of fine
materials and embellished profusely with
band work or entirely made by hand, are
expensive: but they would be quite as ex-
pensive if made by one's dressmaker and,
{n nine cases out of ten, not so effective.
The woman who is skilful with her needle
can make pretty guimpes and ouffs for
berself, but few women could design effects
so good as those
twrned out by the
professionals.

The shallow
guimpe and ecollar,
finished down low
enough to serve with
any bodios cut mod-
erately low is the
most ubiquitous
model, and in many
cases the work upon
it below the collar
i entirely in the
front, so that it is
useful only with
frock out to the base
of the neck in the
back, but cut down
in fromt. These
guimpes are prac-
tical with the fav-
orite surplice walsts
and with the waist
out square or U
shape in front and
high in the back, but
it is wall to have the
gulmpe finished at-
tractively for at
least & few inches
below the collar in
the back, so that
there may be no
chance of a hlatus
between frock and

, style.

Justment of the ohemisette. If separate
cuffs matching the chemisette are to be
used a loose but comparatively olose
sleeve is added to the underwaist, and the

| cuffs may be attached to them.

This arrangement is, even in the case of
shallow guimpe and cuffe, caloulated to
insure smoother adjustment and greater
tidiness, but many women will not go to
the trouble of having the sheer foundation
walst made and
would rather pin the
separate guimpe in
and trust to luock.

A majority of the
ohemisettes.guimpes,
&o. are made of finest
lawn or batiste with
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valenclennes, hand ]

embroidery or open-
work embroidery in-
sertions, but there
are, too, many of fine
Irish lace, or other
fine laces ornamented
by handsome medal-
lions or flowers in
Irish crochet or
other heavy laoce.
Valenciennes lace
set together with
hand stitchery and
with tiny bands of
lawn is often most
complicated and
beautiful, although
there are simpler designs in the same
Chemisettes and ocuffs of plain
lawn finely embroidered by hand in tiny
floral sprays and garlands, buttonholed
in little scallops around the edges of collar

ON THE ART OF TAKING REST.

AN ACCOMPLISHMENT THAT MANY
WOMEN NEGLECT.

Herbert Spencer and Ruskin Knew How
to Rest Themselves and Queen Alex-
andra and the Ex<-Empress Eugenle
Also Have the Art—Iit Involves Merely
Sitting In & COhalr Comfertably,

Do you know how to rest a while? In
the resting room of & railroad station full
of bustle & woman sat down to wait for half
an hour,

“I'll rest & while, * sald she.

And for balf an hour she made a brave
attempt at getting rested. When her com-
panicns came for her at the end of the
half hour she looked more fagged than
before.

She had rested by sinking ber head back
vpon the rounding curve of an uphol-
ttered chalr. She did not remove her
hat nor did she get a cushion for her feet.
Ehe siraply sat there with her arms hanging
Bt her sides.

Thers was a strain upon her back; there
must have been a strain upon her nerves,
for she faced the erowded room, and there
was a strain upon her neck, her knees
and her elbows. Bhe was not comforta-
ble in any respect.

When you rest be sure that you put your
muscies to aleep. That does not mean

to stop the cireulation, but only to arrange
your muscles so that they will not bother
you.

Your muscles, your ngrves and your

get rested, your knees will imber up and
your back will be quiet.

The people who always have & neck-
ache are those who do not know how to
rest. They always manage to rest in such
& way that the neck gets no benefit from

chemisette and with some of these coats |
designed as substitutes for bodices and not {

|

|
|

the genuine, u
best silk glove ever m
|

e
|

and cuffs and finished on these edges with
frills of narrow valenciennes, are particu-
Jarly attractive, and there are many models
showing little medallions of hand em-
broidery or lawn or batiste, inset by fram-

t

guarantee ticket with every pair:

All shadzs cnd styles

+ KAYSER
gloves outwear all others.

many instances. Thess folded collars are
designed especially with a view to sur-
plice or V-shaped necks, but some of them
are easlly adjusted to a square out front,
lying smoothly around back and shoulders

LACE BERTHES AND CHEMISETTES.

-, RS

{nsertion,

Bhallow round gulmpes
with only & parrow band
\ trimmed in lace or embroid-

\ ery running down the front
to the walst line are for use
with blouses or coats whioh
show only a little line of lin-
gerie or lace; and, in place
of the flufiy sheer chemisettes
and cuffs, one oocasionally
finds sets in coarse scrim or orash em-
broidered in bold design and finished by a
littla heavy appliqr 4 laoce,

Sets In fine net simply tucked all over
in very small tucks and with no trimming
save a frill of valenciennes or narrow flat
edge of heavy lace are among the prettiest
of the inexpensive sort, and may be readily
manufactured at home.

The ready made guimpes and ouffs as a
rule require some fitting; and when this is
the case, one should be sure toselect a
guimpe whose design will permit altera-
tion without great difficulty. The long
ouffs are almost always made exceedingly
large, so that they may be adapted to any
arm, but making thess smaller {8 not or-
dinarily a difficult task and often setting
over buttons will be all that is necessary,

All kinds of fichus and draped oollars
of fine lingerie stuffs are found, the latter
being easier of adjustment than the regu-
lation draped fichu, and quite as pretty in
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Buch collars are ugu-

fine lawn, edged with

collar sketched for this

points, or scallops; some e out broadly
on the shoulders; some are narrow; some
end at the bust in oollar fashion; some
fall in soft folds as far as the walst,
after the styls of the fichu with knotted
ends,

Similar collars are made in heavy net
and lace, chiffen and lace, &c., but none
is so dalnty as those of fine lingeris
materials.

To be worn outside summer blouses or
bodices instead of inside are fitted yokes
with berthes. The yoke and berthe are
sometimes made in one, of rows of valen-
clennes insertion, or of lace and embrol-
dered lawn or batiste set together, or of
fine lace with heavy Irieh crochet orna-
ments or guipure medallions. Other de-
slgns show yokes of sheer stuff embroidered

and Inset with lace, and with a corres o
ing berthe joined to the yoke by fine &d
ing.

onJ( way to get rested.

“Now take the strain off the back of
yg}xr neck. Rest your head against some-
thing.

“Don't tip your head too far back.

*Don’t turn or twist your neck.

“Don’t strain the neck muscles by get-
tin&nto an unusual position.

“Don't attempt to rest the head against
anything that is unsteady.

“Have the pillow soft and {hsldln‘ and
have it pla at a slight angle.

“Rest your shoulder blades against
somethi firm and about the shape of
your back.

“Have the elbows supported and don't
let the hands be cramped.

*These are my rules for . I get
into a ocomfortable position \? then I
am ready for anybody, be he riend, foe
or interviewer.”

It is said of a certain well known woman
that she has the most comfortable home
in the world. Every ocorner is a cosey
corner, and every chair is an easy chair.
When asked how she did it, she said:
“By always trying a chair for myself,

“] early became oonvinoed,* sald she,
“that beauty depends very much upon
the amount of rest you are able to take
and upon the kind of furniture with
which our home is furnished. Be-
lieving this, I made it my business to select
every chair in the house,

their relaxation.

When you rest take the advioe of Her- |
bert Spencer, and rest your bead first, said
a woman pbysical culturist.

“I always put my head to sleep for an |

bhour a day,” said he, when asked how
be did o much work and was so rested
all the time. !
And Ruskin said practically the same |
thing: *I drop off a while, just to let my
nerves know that I am thinking of them,*
he said to an interviewer, who congratu- |
Jated bim on the brilliancy of his latter
days.
({:nlbri and Dortzal, the two most
beautiful women in France, are adepts at
muscle resting. Dortzal, who is a French
prize beauty, knows how to rest ber nerves. |
When asked after the beauty contest how

she stood the strain, she said:
“I know bow to rest even when I am talk-
fng. This is what I do when I am very

tired:
*1 don't try to

ﬁl away, but I rest just

whera 1 am. I ve learned the secret.

the way I rest: I stop talkin

., and 80 | rest my face, my
Then

for
roat

Upper and lower limbs nmust all rest at the
same time. Incidentally, your neck will

N

was nearly overcome by the
y and number of mtomw

“After ordering a chair, I always had it
sent home on approval, and before finally
.msruu it. 1 would try it myself. The
result was more than satisfaetory. I
have a home full of easy chairs,
| “Rest-awhile chairs are deep in the seat.
| Most of them are high in the baok. They
have some sort of support for the arms,
and nearby is a footstool,

“The rest awhile chair is not too low,
A very low chair is a miserable thing. It

| is mul-eul only for children &nd very short

Die.

“The best chairs are the old Colonial,
which are very comfortable. And there
are later kinds, fashioued slong the same
lines, which are excellent.

“But when it comes to the carved Vene-
tian chairs, you must excuse me. It is im-
possible to rest in them, though they are
very nice far the reception room, if you do
not want people to stay very long.”

Buez
variety
T
ber.

{{
. One evening, tired to death, an:d

I i

*1 shall home looking like a fright,”

seid she tgoom of her hdho!nv:xln;.

“Help me lmngdc na%oh-lr.'
Then tbep’td'o jos, 1 Y

ing herself, composed her

ber muscles until she was comfortable.

“If I can only keep awaks, * she murmured.
All that e she sat in the most com-

of
| o The trick ooy Enmmar B ot

who, when she went to open t

fled ;.ll through such arduous duties of
sta

te.
“The Cearina has tried to learn repose,
but she has not sucoeeded very well. She
is of the nervous type, and she is wu.rtn'
out herself, her beauty and her gwmb.

said & woman who recently visited Russia.
“Her Majesty is ever on the go. She never

rests.

“She drives, she walks, she talks and she
is on the move. Even when she takes a
glass of wine in a little palace at which she
stops during ber daily walk she stands and
mﬂ. In vain the Czar has endeavored to
pornndo her to rest and save herself.
1 cannot rest,’ says the Czarina. And rest
she never does.”

Queen Alexandra, on the other hand,
has learned the faculty of getting rest.
Each day she naps. Each day she drivee
in the corner of a very easy carriage.

day she receives in
chalr, which is

where the
light does not strike Each day she
8 a certain amount of rest out of the

ours which are not devoted to sleeping.

If you are nervous, learn the trick of
nr.rln‘ awhile. Here are some of the

ea:

Turn your chair so that the light does
not strike your eyes.

Have & ﬁl.l:l: gnu blovtn‘? through
the room, .P it somehow, {f you have
to do it by an electric fan, Be sure that
tbghllr is pure and a- ’ .

ut your eyes ol open;
does no{o matter which, but don'tp.cnhlnk
you must go to sleep. You oan rest with
one eye open just as well,

Take out your hairpins or-mough of
them to make your head rest y. And
don't rest your bead a knot of hair,
Th‘l"ln alone will cause a che

a
strain o ur neck and head muscles, let
them rest i"-bn. at the same time you are

resting.

Gm‘l.nto an attitude of repose without
actually lying down. You can rest your
neck muscles without stretohing out your
body if you only know how.

Put your feet to_rest. Take off your
shoes Jo you can. Jf not, then unbutton
the top button. There is nothing _Ph
letting the Iar have . This
will your feet from going to v

Rest the spine for fifteen minutes and
you will fesl h again.

When you rest, try to get the muscles of

ur face in control. Don't wrhklomr
orehead, don't compress mllg 't
amile too broadly, don't the facial
mu.:l-, but try to rest wholly and ocomn-

etely,
pl(‘e('uu face in a state of perfect
and then try to rest in that manner. This
will take the wrinkles out of your oo 7
ance quioker than anything else in t
wide world.

To rest the head is very important. Comb
the hair differently on dm:(n. Preas
the neck now In ocollars, now in soft folds.

&nthm&‘u‘ofchoudnnmdy.
:l.d two or t of Q-.‘yl. Do not

WAY® prees n same
day, or have a and
tired And ;bom

to rest & whilew . poctisinss et ..
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MNORE BEAUTIFUL PICTURES
THAN EVER BEING MADE.

Children Being Portrayed Naturally In
Sort Artistio Frints—Mother and Child
Groupings—One Woman's Suocoess
Achleved In & New Specialty in Art,

Children are assuming a phenomenal im-
portance In the world., Pomsibly we are
on the verge of a child era rivalling that
of the *new woman.” At any rate, never
before has there been so much written
and said about children; never before have
they figured =o largely in fiction, and never
before have they been so specialized in
every branch of art.

Child portraiture, by hrush, pen and
camera, has reached a degree of perfection
undreamed of in days gone by, More
than one artist of rep.te confines himeelf
exclusively to the portrayal of children;
soveral brilliant writers have achieved fame
by clever pen pictures of child life, and
photographers find in them such attractive
subjects for the camera that they make
special efforts to produce portraita whioh

i QN e
page. Bome of the models show ‘—ﬂg;«-v@&;/

rival in interest and artistio value the work
of some of the best artists.

Photography In this day and age must
be considered as an art, It has passed
being & trade in which the photographer
has only to touch the button, trusting to
the camera to do the rest. The machine
does not do all the work, nor are the re-
sulta by any means entirely dependent
upon the perfection of the camera. Some
of the greatest portraits have been pro-
duoed by this instrument, but it is the in-
telligence and artistic sense of the person
behind it that are responeible for the
originality of poso and
sincerity of llkeness.
Not every one, by a
very long way, can be-
ocome an expert in ohild

? .'T s ')
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oult it L= only the
photographer
knows — and also
how expensive, In
the school of pho-
tography whioh
aims to represent a
child only in the
most natural poses,
dozens of plates,
from which, pos-
sibly, never a print is made, are often reoke
leasly used at & single sitting in the effort
to oatch a fleeting expression or attitude,
and no end of trouble is taken to get the one
desired.

The day of photographing a poor, fright-
ened, unhappy baby, held in an unnatural
position by a worried mother, or uncom-
fortahly bolstered up in a chalir with pillows
and blankets, it poor little head held In
the cold, unsympathetio grip of a steel
clamp, is past long ago. Nowadays, if a
mother is part of the pioture, it is as some-
thing subordinate In interest to the child,
& harmonious adjunot, rather than a oo-
sitter. She appears as she is seen a dozen
times a day, in some natural relation with
ber little one—its precious face held close
to hers, a soft kiss being preased on its

oheek, or she is bending over its cradle, or
| is at play with it on the floor, with toys
strewn all about. But always the mother
is in the background, always the interest
' {s fooused in the child.

Fverything is done to make the child

feel perfectly at home, especially if it be
too young to understand and enter into
the spirit of the performance. Toys of
| every description are an essential part of
the “new*® photographer’s outfit, and they
are not old-fashioned, out of date toys
. either, but are all the newest inventions

{llow under your neck. Take the ; from Toyland, for they not infrequently

| play quife important parts in the succeas
! gl the picture, and therefore must not give
it an old-fashioned atmosphere.

This so-called “new” photography is
really years old, if one stops to think. Mrs,
Julis Cameron, an English woman, was
about the first photographer to realize what
it meant to represent ple as they really
are, rather than as they would have us
belisve them, dressed up for the O(vuion‘
*a picture of oonsclousness of clothes.
In Sl Mrs. Cameron's portraits she strove
to make her sitter forget the camera, his
errand at the studio and himself. In her
footsteps, in New York, now comos a dis-
ciple who is making wonderful child por-

traits,

In his studio there Is no suggestion to the
ohild that its picture is being taken; there
{8 not the slightest approach to the con-
ventional photograph ery. The obild
is not in the usual senss of the word.
He is not told to look at anything, he Is not
asked to “look pleasant® He is not told
to *keep quiet for just & minute,” nor are
strange noises made to attract his atten-
tion, nor weird animals produced to frighten
him out of his wits. This studio foi a
ohild sitter resembles nothing so much as
an ideal nurserv, with toys

books, and when oocasion de

& wonderful friese can be brought forth

blue g« amiabl
--a uv:ldaugm 'p::t.n_qd

portraiture bythe came-
It is unquestion~
ably the most difficult
branch of the photoge-
rapher'sart. Howdiffi-
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whioh is caloulated to interest the most
blasé of Infants.

This %:rucul.r phowxnrhor’l treat-
ment of her young sitters is founded upon
o belief that they are most attractive to
every one when they are utterly uncon-
sclous of themselves and their surround-
ings, 8o her first effort is to make them
thoroughly ha"vpy and interested. Bhe finds
that to do full Justice to each she must
devote o who'e forenoon or afternoon to
every child that comes to her to be photo-

raphed, and it is rarely that she breaks
this rule. She finds that to obtain the suc-
cess which is her aim she must use methods
that are peculiarly her own. It {s remark-
able how quickly she wins the liking of her
diminutive sitters, and how )romgﬁy they
respond to her efforts to make them thor-
oughly at home.

It is not to be supposed that they all
yield at once to this unusual procedure.
Bome of them are happy and joyous until
they spy the camera, and then they become
frightened and rigid, and all the effort
must be begun again. It is rarely that this
“camera fear” lasta long, however. Be-
fore long it is forgotten, surprised away
by some toy that had been kept in reserve
for just this occasion. To the sympath
that she almost at once establishes wit
her child sitters is due at least half her
succees, the other half belonging to her
early training in Paris in the art schools of
the Latin Quarter.

child portrait maker s
made; and, it goes without saying. is de-
voted to all sorts and conditions of children.
Who but a genuine child lover could repre-
sent three restless, mischievous little elfs
in the very act of trying to catch some
slippery Xo dfish as they swirl around their
bowl? ny one else, an orthodox pho-
tographer, would reprove the children
and set them up in a row like ninepins,

ore, flowers, |
mands

and photograph them as if they were so
many  sticks, The
woman photographer
who has succeeded in
New York groups them
about a small table,
utas the bowl of fish
nthe centre, and lets
them enjoy th mse!ves
aa they will, with the
result that there is a
ploture of three inter-
ested little faces bent

expression and delight,
absolutely natural in
posture, unconscious of
everything about them.

As for the camera,
such a thing might not
be in exi<tenoce, for all
they think of it. One
of her pictures on the
same lines is & photo-

raph of a boy about
&n. blowing m&b\:b-

oa, pose ia also
absolutely ingenuous.
The big bubble,
with its reflections of
the windowsand bright
objeots around the
room. is all that he is
evend of.

One of the best ex-
amples of the ability
to portray & mother
and child is ehown in
a’picture that took the
first {'rl-zo in a recent
exhitition. The child,
a boy of six, Is standing
by a ow in the
full glare of the sun-
light, while in the
shadow s the mother,
a tender, brooding

spirit of love, ak
most pathetio in its
suggestion of self-
effacement, The
mother ia so i
;h.n sbebdm? h.
ckground for her
boy, all the inter-
est being ocentred
in him, and yet she is the
comitant to the wvalue of the p

oon~
urs;

without her it would be devoid of half its .

charm.
Another exquisite mother and ohild P
that makes one think of the d.ug:t.ful
groupings in Mme, Le Brun's pictures is
a mother sitting on a couch holding her
little one orf her lap. The child is balf une
dressed, and ita plump arms and log- o
all their beautiful curves against the dark
gown of ita mother, The mother’s head is
»lifbll_v bent down over the child, the face
only partly visible.
One secret of portra ohildren natu-
rally is to_make and keep them thoroughly
amused. The good photographer aims to

GRAY & WHITE HAIR

As my stock is larger and more comprehensive than ever he.
fore, I can guarantes to match perfectly any shade and texture,
The assortment of colors is replete with all the fine shadings of

slightly grays, mellow cream colors, steel blus and Pure sllver :
whites, :
Ladies may feal confident of finding the softest and most dell. i
cate textures to matech thely own halr, / 9
“ADREA" :
continues to be the popular colffure for 1008, It is charming in
looks, natural in appearance, becoming to the wearer, and easy to o]
adjust. 4
HAIRDRESSING sod NAIR COLORING R

by expert artists. The greatest care is given to the minutest de- |
tall, and satisfaction I1s always assured. ).
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have at the least five

to accomp
this is & matter req no small "
of ingenuity. When it Is le ‘
photographer will take her subjects in
own homes. Bome of her ha&p!‘. :
have been obtained under these -

stances, where the child s

by familiar objects, with nothing strange
distract its mind. These portraits ap) i
to the discerning eye; they are t

and for that reason valuable as long as 4
they are in existence, p

The almost universal notion that a por~ d
trait is only such when It is decorative is
absurd. Many a really characteristio pict~
ure is rather unbeautiful than
wise, but as a likeness s of great wvalue
Flaborate preparations are unwise, and
fatal to individuality in photography.
The ideal requirements of a t are 3
that it should give a suggestion of the ¥
real person as he is familiar to our sight, :
and that he should be in environments
that are part of his life. The photographer |
begs that her sitters conform as far as poe-
sible to this plan. She thinks the
style of dressing children by far the most
artistic we have ever had, and deplorea
any attempt to dress them differently
when sitting for their portraits,

The woman whore methods have been
deacribed finds endless possihilities in the
camera, and is the pioneer in
by the process known as the *gum

.

matic.” In this branch of her art she finds
use for the knowledge of drawing and
winting she obldnnf' while stud in

aris, and her most beautiful and suo-

oessful pictures are made by this method.
Next in attractiveness come the Japan
yrints, whose surface reminds one of
folmes's simile, *like wrinkled skins on
scalded milk,” and then the ever beautiful
platinum prints, with their silvery tones
and soft finish.

over the table, full of |

In many cases this *new® school of

hotography, whose aim is to represent, -
he finest and most ¢ things
seen in & human , INAN, WOmAan or
child, regardless of conventional u-
dices, clashes with the time hon
of a . To many the unusual
wrong, but to more the quaing:
and ori settin the unconventional |
poses, the truthful likenesses which are
the products of this new school of pho=
tography, which is really not new, giving’
us as it does our little chi as we see
them at play, study or in some

amiliar .
attitude of , are full of inspirati v
and in mm'?f:c”uu the reward gl thm“

who are seeking to do sinoere, earness '
work, rich in a value that is its own.

A FRENCH WOMAN'S USE OF PINS

Touches That Kven the Hest Dressmaler -
Can't Give & Gewn. . .

At & reception here & clever Frénchetes
is said to have remarked of an :
well dressed American woman that her
costume was “spoiled by & pin.” .

In hiis eyes the effect of her beautiful cos- *
tume falled because an ordinary pin, used’
to hold some of the trimming in place, °
showed. :

An American woman hearing of the re-
mark sald to a French friend of hers:

*I'm sure & French woman would never _
be gulity of such & blemish in her appear-
ance. 1 suppose she would insist upon her
costume being so perfectly finished thas
she would not need to use a single pin in it
when she put it on.”

“You bave & wrong ides,* came in re-, ,

“We French women use more pins
in dressing than any other women. That
is why we have the reputation for being so
chie.

*Every gown when it is put oo—no matter
how exquisitely it is made—needa little
readjustments to suit the mood, expression
'A'xdpananolthowomm asahe Iswhen she
luwwsrit. A woman is not always the

must

same.

“Besides, even if she
were always the same
no dr & maker's last’
stiches, ro mstter,
how great her reputa<
tion. rould prevent a
Freach wornan giving
Ler gown little tweeks
and pulls that make
it pert of her own per-
wone iy,

woman calls no time

Frenoh
wasted that is spent in hiding the pins so

“But =a
carefully that ere s not the faintest
chance of their intruding their ugly little
selves on the beauty of the costume. No,
it is utterly un-French not to use pins
galore.”

-

REMODELING A GOWN

ACawz;:::iginaﬂysﬁtcbedm a Singer Amhcmy

be easily remodeled.

¥ The elastic seam is perfectly safe when locked at
the end,but it can be instantly taken apart when unlocked.

The Singer Automatic may

by delicate women or even by young girls whose strength
is inadequate to the task of running machines of other

makes.
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be operated without fatigue
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